Concerning "that token" the editors comment: "i.e. his self-inflicted wound (although possibly he is referring to the wound he gave her)."
Clearly they raise two possibilities here, expressing preference for the wound which De Flores hasjust given himself with his penknife, while not rejecting an alternative solution, namely, that the "token" was given to her when he wounded her. This, one infers, happened in the closet and connects with the editorial specification that De Flores has brought in Beatrice "wounded." I suggest that the word "token" cannot refer to both wounds at the same time, although I concede that both exist. We must somehow try to come to a firm resolution regarding what the "token" is.
The editors' difficulty arises, I submit, from not considering yet another possibility, which-it must be added in their defense-others have not recognized either. The "token" may refer to something else which De Flores gave Beatrice, namely, the promise implied in a first wound which he inflicted upon himself in the closet. If this possibility can be made to hold, the lines "Make . . Make haste, Joanna, by that token to thee: Canst not forget, so lately put in mind, I would not go to leave thee far behind.
The quarto version has:
Make haste Joanna by that token to thee. Canst not forget so lately put in mind, I would not goe to leave thee far behind.
Bawcutt, in "translating" the quarto stop after "thee" into a colon, takes that mark too seriously. The stop does not necessarily have the syntactical weight that it assumes in Bawcutt's interpretation but is probably merely a sign for a pause in delivery. Indeed, it may well be a simple error, as the quarto punctuation cannot by any means be considered authoritative. On the other hand, we are quite at liberty to interpret the comma after "mind" as a semicolon, although its function too is probably rhetorical rather than syntactical. I would suggest the following punctuation:
Make haste, Joanna, by that token to thee Canst not forget, so lately put in mind; I would not go to leave thee far behind.5
The lines thus punctuated may be paraphrased: 'Make haste in dying, Joanna, in keeping with the promise which I made to you when I first wounded myself, and which you cannot forget, having been reminded of it so recently now that I have wounded myself a second time; I should not be keen to go (and will not go) while I leave you far behind me
The "token" is the promise which De Flores gave to Beatrice ("Joanna") when he first wounded himself in the closet. This action (the third major event in the closet drama) was to indicate to her: 'I promise, by wounding myself after wounding you, that I shall accompany you into death'. Now, contrary to his expectations, De Flores has to remind Beatrice of that earlier promise by wounding himself a second time, and he has to urge her to follow him instead of vice versa. Although Beatrice does die almost immediately after these words, De Flores dies first and thus is shown to have less control over events than he had hoped. The drama in the closet in this respect embodies a major theme of the play: that our schemes-no matter how evil we are and no matter how clever we think we are-will in the end inevitably prove the existence of a power we cannot manipulate. 
